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The independent, dternafive music scene
as the world knows it foday is fakel

NO copyright by Lord Litter, august 2003 .. so, spread if you like

1. "underground” part 1

In 1969 Columbia/CBS launched a big advertisement campain entitled
"That's Underground' which immediately defined the end of the mid/late
1960s underground movement. Bonds that had aedted thought provoking
"dlternative’ versions of music soon turned into mega selling superstars -
their "after the campain" releases were nothing but mass audience pleosin'
soft muzok (compare very early Chicago/Blood Sweat & Tears to the early
1970s hits).

For the first time a whole complex ideology/attitude waos raped/killed/sold
within no time to radise profit for a few selected artists and companies.
"Underground" before the c<compan wos a very ocomplex way of
living/thinking/acting - very political - had a readl impoct on the culture - a
real dternative in living and behaving. After the campadn it wos aon
expression which enabled the companies to sell products. In fact it wos
leading the artists very far away from their people/audience, which once was
the inspiration to create this new thought provoking music/culture. The
result was big pomp rock with absolutely no relation to redlity.

The reaction from the people came in the mid/late 1970s under the Punk
pbanner - within "seconds" this was ogain turned info eosy to consume
products. At this point it should have been very obvious that there is
absolutely no way to create something redlly "dtfernative" if you cooperate
with the old known structures in any way.

Sure the beginning of dll this dates back to the times when RCA bought
Elvis... when big british companies devostated the Merseybeat scene...and
kept on with 1980s underground Metad then Grunge/Hip Hop etc etc. ...

Today we have "indie/dternative’ products releacsed by magjor companies.
Here we often find new companies owned by the old mgjor scene. Often with
new "philosophies" stating that it's "all about music' - expericence and
structures now used to spread red good/new music. One should know that
copitalistic structured companies just have one read aim: raising profit. This
raising of profit has always been based on the exploitation of resources. This
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basic rule has token planet earth dose to colapse. Within the development of
copitalism the only "positive" ospects hoppened when it was redised that the
process of exploitation has to be slowed down to .. yes .. maoke more profit.
This is why workers received the right to go on holidys. They worked better
affer the holidays - os simple as that.

Then we have smadller companies under the "indie/dlternative" banner often

concentrating on a spedfic kind of music, Blues, Metal, Hip Hop. They basidy

work exactly like their big brothers, often cooperafing with them when it

comes to distribution efc. Yes - probably even most of them started because

of the music, but all their actions are very much capitdistic/raising profit

orrientated - very seldom they redly release "daring/different” music. 1" s
sure mostly "good/professional” music but the general structure of ftheir

work /offering is anything but ared "dtfernative’ - it' s just another product to
sell.

Last but sure not *least* , we have adll kind of smaller moneymakers that use
the 'indie/dternative’ baonner to ceate copitdistic micro structures. No
details here because this is dl very difficult to define - however, a certain
kind of so called "radio promotion samplers", some books published under
the "Indie banner" etc. are onything but "dlternative'- just new ways to
maoke money.

This whole "scene" has built their structures in a perfect way - even if they
mourn that the profit goes down recently - this is a mega selling
infernationd money maoking machine. After the internet-download-diseoster
they quickly came up with new ways of maoking controled profit, like the
costing shows. A perfect way to calculate controled profit. Even before the
product is released they know how many people will buy it.

All this will never change ond everyone who is willing to cooperate in any
way just hos to redlise that if you' re with it you have on active part in the
destruction of planet earth (bit drastic but true) - times for "negotiations" are
definitely over - "hard core truth" is what the world needs now.

To the general public the products of these companies represent
"alternative/independent" music. To the regular Jane/Joe bands like Limp
Bizkit are "independent" bands. A very dangerous exploitation of the
expressions ‘independent’ and "dlternative’ - a aime in longugage. The
"independent/adlternative culture" in the shops, ready to be spoon fed. The
independent, dfernative music scene as the world knows it foday is fakel
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2. "underground" part 2

On the other hand we now dlso have a worldwide chaotic strutured level of
people doing something redlly different. From individuals produdng in their
bedroom to very small companies cooperating with live bands, small studios
etc. We have radiostations broadcosting/webcosting these releases. We have
on-offline magazines presenting it dl ond we have new ways of distribution,
offen worldwide via the internet.

Sure there is some history behind that. It dl come adlive when priceworthy
production tools were invented in the late 1970s/early 1980s. 4-track
portastudios enabled musidans to produce in their bedrooms. Some dever
musicans startfed to mix these recordings on normal cosseftes and copied
these with a second cassette machine. Soon a very lively scene came dlive,
Magozines, micro distributors, first "free' rodiostations etc. etc. Sure there
were dso people releosing vinyl and even early CDs but the readl impact
came from the "cossette scene". Everybody could do it, even if you had "no"
money. Vinyl and CD releases were extremely expendve, so the freedom 1o
"just fry/let it go/explore/do something completely different” definitely waos
with the "cassette people”. You just copied as many tapes as you needed the
very moment - a single release was never leading to a finandadl disecster,
which offen happened to bands that invested all their money in a vinyl
relecse. Another main ospect of those days was that the people started
building a worldwide network - snail mail bosed - the basic structure/idea
waos layed/created.

Twenty years later (now) many of these "cossette people’ have given up,

became normal dtizens, did nt develop etc etc but the tools, structures and
ideas their work wos baosed upon have developed aond are dive and well.

When the internet findly become worldwide in the late 1990s the lost

important ospect that "everybody waos waiting for® was established. A
"uncontrolable” worldwide network that slowly started to connect dl the

loose ends. The internet was quicker, offered much more possibilities and it

was much more priceworthy. The structure/idea wos spreading. Many more

people/areators/producers joined (ex-major scene musidans who did nt fit to
the flavour of the month anymore for example).

Two more aspects define today's situation.

1. The quality of the releases/ general work. With knowledge/experience
and some investement it' s no problem to aeate inaedible highly unique
professional  productions in complete freedom these days. The
best/unique/individuadl releases are acfuadlly ceated in basements, goroges
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and bedrooms. Whenever the musicdaon feels like being aeative dl tools are
easy to reach to keep working. The result is often a very spontonous but
highly complex/uniqgue sound/music. Almost impossible to create that in a
"paid deadiine situation” - so, yes - a different quadlity come dlive.

2. Music biz rules and regulations became totally strict. This exdudes

"millions" of artists that create art because "they have to' - not to make

money but to "exist". The urge 1o "say something" that drives dll red artists.

The red meaning of culture - the redl driving force - culture as part of an

ongoing process .. development of the human race for no reason but for the

development of the humaon race as part of nature. People started painting

the wdlls of their caves because they wonted to say something - they did nt
want to make money .. this is culture!

There is no way that any of these artists can ever redlly cooperate with the
"old structures”. They need easy formulars to gain some quick profit. These
artists have aeated the total oposite of easy formulars. Their art is meant to
be thought provoking - new individual, unique thoughts. Any readl thought

provoking art is strictly forbidden in these old strucfures because this would
threaten their empire. Pretentious thought provoking ortists are easy to sell -

does' nt hurt anyone. Safe the nature!l Yeah sure but if one analyses who is
destroying the nature, how and why, he/she simply has to analyse the role
of the big cooperations of which the music industry is part of.

3. The difference between now and then

There is one big difference between the situation now and then. In the
"cossette scene” days spreading your aftitude/ideology was normal. Most of
the individuals/labels were spreading a sheet with "bosics" with their
relecses. Why they do it, how they do it and what they want to reach. The
spirit of a "new community" wos dways part of it all. This is no longer so.
Today one offen gets the impression that releases from "the new small
scene" are micao-magjor products. Same looks - same sound quadlity - same
langugage when it comes to "marketing" the releases efc. efc. - sometimes
simply too much emphasis on selling a " product”.

Just from the format the "cassette scene' waos using (the cossette) it was
very obvious that it was "different". Today - thanks to the development of
the technicd tools - a careful produced "underground' release looks very
much like a "commerdadl" release. There is more or less no more difference
in professionaism. Very much emphaosis on creating highly unique and
professiona products, which was bodly needed - a red professiondl
"alternative" - this has to be in the forground, not the aspect of selling a
product.
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4. New values

What now has to be defined is a new context. It simply does not work
anymore to compare these "new underground sfructures' to the system we
dl grew up with. It now is important to redlise that each individud release is
a very important part of a new level of culture. A highly individual worldwide
caulture where people can find exactly what they are looking for. This helps
them to develop because what they find is redlly satisfying.

The before mentioned lack of "community feeling" leads fo isolafion ond
frustration. Incedible unique, professional releoses that simply have to be
defined as "art', come with infos that speak of frustration ond a growing
desire to give up.

Some figures: CDBaby.com has sold 538,652 CDs online to customers and
has paid $4,097,066.79 paid to artists. All in all 43,730 ortists sell their CD
a CD Baby. (info from the “"about" page, august 2003 -
http: //www.cdbaby.com/about). This is "only" one online shop dedling with
the "new frue indie underground". The Indie Bible
(http: //www.indiebible.com) lists 8000 contacts that will help you to promote
your music to the world. All this is still just a VERY small part of what is
readly going on.

This is the redlity - each individuadl release is part of a new defined worldwide

aulture - a new kind of cottage industry, with millions of people taking part

worldwide. Whatever you want to produce will find an audience, whatever

you want to "consume' - you con find it. Just don' t think in THEIR old
categories - THIS will lead to frustration. You can' t get rich or worldfamous
on this "new level" - rich and worldfamous are "vaues" from sfructures

based on exploitation....bigger, betfter, higher, richer, more, more, more

..." till thereis no more.

As a "consumer' you have to be much more active to find your "kind of
adlture". You don' t find it on aony "offidd" TV channel/Radio station/lbbook
store - so you first have to define what you are looking for. Then you have to
"do some researchement” to find it. This is a process which may become a
analysing process .. basidy a "learning situation". This is culture! Spoon fed
consuming is "big brother-ism".

As on artist you have to be aware of the before mentioned - you have an
acfual effect on people - your "art" redly taks tfo them - some kind of
different "correspondence”. The more you define and redefine your art, the
more meaningful this correspondence becomes. So if you sell your release to
lets say 100 people you gave them much more ‘"red vdue' thon a
constructed product gives to a possible audience of millions. Constructed
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products are planned to maoke the most profit within a short time, so they
depend on the "flavour of the month/gimmiks/fashion” - aofter three months
the "constructed effect is worn". Carefully worked out unique art "losts
forever".

5. The system of recommendation

The effect of frustration con be avoided very ecsily. Frustration is often
based upon a situation that does not develop anymore based on a lack of
feedback. Looking af the amount of people taking part, it seems very strange
to get no feedback (feedback which helps to develop). Imagine everyone
that you correspond with sends just one recommendation, this recommended
ocontact sends another recommendation an so on. Now if you deverly explore
these recommendations and cooperate with the ones that help you to
develop your persond network - the process is endless and fruitfull
Unfortunately it seems that foo many ding to their personal "contacts" - like
a freosure in a cave this will just gather dust. This just con' t work .. it con' t
grow...it can' t shine. Imagine everyone would send an address of a redlly
reliable frue indie shop - soon you would have your releose in hundrets of
shops. Same goes for radioshows and magazines if you correspond with
musicans producdng a similar sound like yours. But this sure just works if
you share your own "treasure". There is still much greed, pain and jeaousy
around - not blaming anyone, this is part of the old system buft if you want to
go somewhere else, you need to get rid of that. Share your treasure - you
will be rewarded! This is not some strange ideology just simple rules of a
network.

6. The personal aspect

A second aspect, that redly helps to get rid of frustrafion ond negative

feelings, is fo leave the isolation. Corresponding coan be a very ftime

consuming and exhausting process but it' s THE well of inspiration and a very
fruitful way to leave isolation. What a difference it mokes to receive a

pockage with music that indudes a sign of the human being behind - ashort

handwritten note adds a total different dimension. More oand more yours fruly

ignores pure promo packages. No need (ond dose to impossible these days)

to write endless persond letters to each aond everyone but a short comment

aword' is ALWAYS possible if you feel os part of something else. It' s dlso
a very good way to find the "red" people. Not reacting af dll o the personadl

flair defines a character - you con forget these people. Saves money ond

limits frustration. |f you add this "personal aspect" to your work it is very

logic that this will add like-minded people to your world. Again a very simple

rule of anetwork.
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7. Epilog

Yes, lots of the above is very idedlistic and very much "hard core" - too often

we have "negotiated ond disscussed" ... untill nothing of the truth was left.

For ared dternative the basic work has been done in the lost twenty years -

now it' s fime to make it grow ... slow but sure it will moke a diffeence. Many

aspects still have to be defined .. some people taking part just wont to use

dl this to find an entrance to the "old world" - dll the best but you con forget

that. A "pardllel world" is dlready existing ... wanna be part of it? You' re very
welcomel

... more to come

Lord Litter

s+ August 2003

8 hitp: //www.LordLitter.de
' LordLitter@ LordLitter.de
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Lord Litter ... has earned the reputation for producing and delivering what
is arguably one of the world's best independent music programs ... on
elegont demonstration of critical maoss. Since the late 1980s, Litter has known the
pulse of independent music, and today, indie musicians from all over the planet
know that his progrom is one of the ultimate destinations for their music.

They moke the music, he plays it, and we get to listen to some of the most original,
freshest new tunes avdilable anywhere ... we hear the unusud, the intelligent, the
amazing...

The absolute evidence that there is far more talent and creativity out there
than the major labels in the world would want you to know about.
(Indieport.com info, USA)

Suffice to say that he is one of the most important personalities in the
underground scene this side of John Peel. (GefRhythm, U.K.)

R K X K X KX KKK XK KKK KKK KX KX KX KX KX KX HXHXHXHXHXHXHXHXHXHXHXHXHXHXHXHXHX N XX



